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Figure 0. Geometric anthropomorphic figure. Oculated cylinder. Limestone. Museo Arqueoldgico Nacional, Madrid.
Photograph: Verénica Schulmeister Guillén. MAN Archive.
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Chapter 5 Human Shapes for Social Research

Figure 5.1.1. Location, detail of the excavated area and contents of the pits UE 3027 (left) UE 3370 (right) from the settlement
of Orden Seminario, Huelva. The limestone ideomorphic elements of cylindrical and truncated cone shape stand
out. Photos Airgerma and J.A. Linares (Linares and VEra, 2021).......cccccurureueuririseuemsesicssmsisesessisiscssssissssssmssssssssisssessses

Figure 5.1.2. Lithic ideomorphic artefacts (FX) - 1 and 2. Crooks, Schist. Anta 4 da Herdade das Antas, Montemor-o-Novo,
Evora and Anta 1 da Herdade do Passo, Reguengos de Monsaraz, Evora; - 3 - 5. Acorns. Limestone. Necropolis
of Carenque, Amadora, Lisbon (3); Necropolis of Sdo Martinho, Sintra, Lisbon (4 and 5); - 6. Adze. Limestone,
Necrépole das Badtas, Amadora, Lisbon. Museu Nacional de Arqueologia, Lisbon. Photographs: MNA- Antonio
Ventura (1) and ADF/DGPC-J0S8 PaUlo RUAS (2-6). c.cevevereverirviresiereierisreressessssessssessssesssessessssesessssessessssessssessssessssessane

Figure 5.2.1. Excavations in the Ciudad de la Justicia. Part of the enormous complex of the urban site of Marroquies Bajos,
in the sub soil of the city of Jaén. - 1-2. Aerial and ground level view - 3. Female human figure with smiling
expression (Barba Colmenero, 2010). Whole in Figure 8.1. Photographs: Narciso Zafra de la Torre and Vicente
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Figure 5.3.1. Male Human Figure (FH) from El Malagén, Cdllar Baza, Granada ivory. Museo Arqueoldgico de Granada.
Photograph: Wikipedia commons. Drawings of the piece and reconstruction alternatives (Arribas, 1977). ..............

Figure 5.3.2. Human figures (FH) in stone: female in stone (1) and head (2); Geometric anthropomorphic figurine (FAG)
bipartite composition (pendant) in shell in the form of a ‘cut-out plaque’ (3). - 1. El Malagén, Granada; - 2. Los
Millares, Bastion IX, Fortin I, Almerfa; - 3. Cueva del Cortijo Canal, Granada. Inset: Late Neolithic flat statuette
from Sardinia from Porto Ferro-Sassari, taken from Paglietti, 2020, Figure 10.2. Museo de Almeria (2); Museo de
Granada (1 and 3). Photographs Martinez and Lépez, 2020, Figures 2: 8; 6:6 and 6:10. ......ceevrvererrensuerrrnecsensrsssesens

Figure 5.3.3. V. Hurtado’s typology for the “idols” of La Pijotilla, Badajoz. Highlighted, types VII and VIII. Drawings not to
scale, Hurtado 1980 and 2010. Museo Arqueoldgico de Badajoz. Photographs of materials to scale: Eva Rocamora.
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Figure 6.1.1. Bitriangular, Timba d’En Barenys, Riudoms, Tarragona; - 2. “Idol” from Montmeld, Cal Metge, Barcelona (Bosch,
2010, Ilustration I1); - 3. Decorated plaque. Cova del Bosquet, Mont-ral, Tarragona. Museu d’Historia de Riudoms
(1), Museu Municipal de Montmelé (2) and Museu d’Arqueologia Salvador Vilaseca, Reus. (3). Photographs: 1 and
2.].Bosch (2010). 3. Museu d’Arqueologia Salvador VIlaseca. .......cvvcurmiecuririniucininiicisisiesesiicisisisssisissscssisisssessenes
Figure 6.2.1. - 1. ‘Hanging idol’ from Ciavieja. Stone. El Ejido (Carrillero and Sudrez, 1989-90, Figure 9; - 3-4). Anthropomorphic
pendants in bone: El Trasvase and El Capitdn, Lorca, (Ayala, 1985, Figure 4); - 5. “conical or horned idol” or
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Reguengos de Monsaraz, Evora; - 7. Fonte Quente, Tomar, Santarem (Salvador and Ferreira, 2008, Figures 2 and 3).
Museo de Almeria (1-4), Era- Archaeology, Lisbon (5-6). Photographs: Manuel Ramos Lizana, Museo de Almer{a
(1-4) and 5-6, A.C. VAIETa 2020.....ucuerrrrerererererssseissessissssssesesssssssssssssssssssssssssssssssesssssssssesssssessssssssssssssssssssssssssesssess
Figure 6.2.3. Geometric anthropomorphic figurines (FAG). Oculates on long bones located in Almizaraque, Almerfa. Museo
Arqueoldgico Nacional. Photographs -a- Siret (1948) and -b- R. Maicas 2020, FIGUIE 8......cccvureeremrisiucrruscncusnricsennenes
Figure 6.2.4. Lithic pieces from Almeria: possible lithic ideomorphic object (FX) -1-, geometric anthropomorphic figurines
(FAG) in stone -2-4 and 6- and human figure (FH). -5-. - 1. Unworked oval stone with narrowing in the middle (“El
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la Chinchilla; - 6. Flattened tripartite (“tritriangular”), oculate and with suggestion of sex, El Tarajal; - 5. Upright
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Figure 6.2.5. Above: - 2. Tracing not to scale of the panel from Las Vifias, Alange, Badajoz (Martinez, 2002), with bitriangular
and tritriangular anthropomorphic motifs, highlighting in red the pair of central figures. Geometric
anthropomorphic figurines (FAG), flat, tripartite (“tritriangular”) in bone: - 1. Terrera Ventura, Almeria; - 3. Ereta
del Pedregal, Navarrés, Valencia; - 4. Necropolis of Carenque - Gruta I, Amadora; - 5. Praia da Samarra, Sintra;
- 6. Cueva del Castillejo del Bonete, Terrinches, Ciudad Real; - 7. Los Castillejos, Montefrio, Granada; - 8. Abrigo
de Cerro Ortega, Villanueva de la Fuente, Ciudad Real; - 9. Abrigo del Tobar, Létur, Albacete; - 10. Les Jovades,
Cocentaina, Alicante; 11. Perdigdes, Reguengos de Monsaraz, Evora. Museo de Almerfa (1), Museo de Prehistoria
Valencia (3), Museu Nacional de Arqueologia, Lisbon (4-5); Museo de Ciudad Real (6 and 8); Museo de Albacete (9);
MARQ, Alicante (10) and Era-Arqueologia, Lisbon (11). Images: Museums (3), José Manuel Sdiz (1 and 10), ADF/
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Figure 6.2.6. Geometric anthropomorphic figurines (FAG) -1-9- and ideomorphic object (FX) -10-. Oculates on long bones
from Alicante, Murcia, Madrid and Jaén: - 1. Eras del Alc4zar, Ubeda; - 2. Fuente La Mora, Leganés; -3. Cova del
Penyd, Xald; -4. Cova de Bolumini, Alfafara; - 5. El Fontanal, Onil; - 6. Avenc dels dos Forats, Carcaixent; - 7. Los
Royos, Caravaca de la Cruz (horn); - 8. Decorative diagrams of two oculates from the Cova de La Pastora, Alcoy
(Soler, 2017 and images of two of them); - 9. Wooden oculate, on bipartite flat figure, Cueva Sagrada, Murcia; - 10.
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Madrid; 3. Museu Arqueoldgic i Etnografic, Soler Blasco, Xabia; 4. Museu Arqueologic Camil Visedo, Alcoi; 5.
MARQ, Alicante; 6 & 8. Museo Arqueoldgico de Lorca. Photographs: 1. F. Nocete and R. Lizcano; 2. M.A. Nufiez; 4.
Museo de Alcoy; 5. MARQ; 6. J. LL Pascual; 9. Museo de Lorca and 7 and 10. José Manuel SAiz. .....eevvvvrvrvererervrvrnenenns
Figure 6.3.1. Above. Typology of decorated plaques from the Alentejo (Bueno, 1992). Below, geometric anthropomorphic
figurines (FAG). Simple trapezoidal plaques with incised decoration (1) and incised, bas-relief and painted
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decoration (2 and 3). In 2 the arms are convergent; in two (2 and 3) the eyes coincide with the perforations,
expressing eyebrows and nose. - 1. Lapa da Galinha, Alcanena, Santarém; - 2 and 3. Dolmen of Trincones, Caceres.
Museu Nacional de Arqueologfa (1) and Museo Arqueoldgico de Caceres (2-3). Photographs: ADF/DGPC - José
Paulo Ruas (1) and R. de Balbin (2 @Nd 3). .eeeerivirrirrireisrisiesiierestestsssestestsssssiesessssssssesssssssssssessessessssssssesssssessessssssssossons 102
Figure 6.3.2. Above. Plaque typology according to decoration, K. Lillios 2020, Figurel; Bottom. Geometric anthropomorphic
figurines (FAG). Simple trapezoidal oculate plaques: -2. Anta 2 da Herdade da Comenda, Reguengos de Monsaraz,
Evora; -3. Dolmen 2 de los Gabrieles, Valverde del Camino, Huelva. Museu Nacional de Arqueologia, Lisboa (2) and
Museo de Huelva (3). Photographs: ADF/DGPC - José Paulo Ruas (2) and Marfa KIauss (3)......cccecevrrrrrrrrvrrrnrnrnrenenns 105
Figure 6.3.3. Above. Decorative frameworks, (V. Gongalves): - 1. components of the decoration of a simple plaque (Gongalves,
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Monsaraz, Evora; - 9. Sierra de Morén, Mordn de la Frontera, Seville; - 10. Valencina de la Concepcidn, Seville;
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Chapter 7 Anthropomorphic Expression in Clay
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Museo Arqueoldgico de Sevilla (4), Museo Arqueolégico de Badajoz (3 and 6) and Museo de Huelva (5 and 7).
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Figure 7.4. Symbolic pottery from Western Iberia: - 1. Perdigdes, Reguengos de Monsaraz, Evora, (Valera, 2015, Figure 6); - 2.
Anta Grande de Zambujeiro, Evora. Sketch (Rocha, 2005, FIGUIE 6). vvvrvrrrrreerrenerereseseresesesssnisisssssssssssssssssssssssnes 127

Chapter 8 Anthropomorphic Figurines from Southwest Iberia
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Chapter 10 Crafts, Workshops and Functionalities

Figure 10.1.1. Neolithic vases with symbolic decorative expressions - 1. “Venus de Gava”, vase with anthropomorphic
decoration. Gava-Can Tintorer mines, Barcelona. Drawing of the piece and sections, Ramén Alvarez (Calvo et
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-3. El Fontanal, Onil, Alicante. Museo de Valladolid (1), Museo de La Carolina, Jaén (2) and Museo Arqueoldgico de
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of Sdo Martinho, Sintra, Lisbon. Museo Nazional e Preistorico Etnografico “Luigi Pigorini”, Rome (1); Museu
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Figure 10.4.1. Graphic reading and photographic elevation of the engravings and paintings of the chamber of the dolmen of
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Chapter 11 Geographies and Contexts of Figurines in Late Iberian Prehistory

Figure 11.1.1. - 1. Dispersion of decorated plaques in the Iberian Peninsula. Data obtained from Almagro Gorbea, 1973; Leisner,
1951; Bueno Ramirez, 2010 and Lillios, 2004, with updates; - 2. Concentration of sites with decorated plaques in
the Portuguese Alentejo (Bueno, 2020, FIGUIeS 1 and 2)....c.cvvrvririrvrvsvrsssssseeseressesesssesessssssssssssssssssssssssssssssssessssseses 192
Figure 11.1.2. Geometric anthropomorphic figurines (FAG) in stoneware (1-2), sandstone (3) and quartzite (4-5). Trapezoidal
plaques. With face and hands: - 1. With incised decoration: Barbacena, Elvas -unscaled drawing by L. Siret 1908,
Plate VIII-; - 2. With decoration in bas relief: Anta do Espadanal, Estremoz, Evora; - 3. Plain: Cova de la Pastora,
Alcoy; - 4-5. Roughed: Dolmen de Trincones, Caceres. Museo Arqueoldgico Nacional, Madrid (1), Museu Nacional
de Arqueologia, Lisboa (2), Museo de Prehistoria de Valencia (3), Museo de Céceres (4-5). Photographs: Archivo
MAN - Verénica Schulmeister Guillén (1), DGPC/ADF- José Pessoa (2), Museo de Prehistoria de Valencia (3) and R.
AE BAIDIN (4-5).uviiieiiiciiiiicisiicis ettt sttt st sttt sttt sttt 194
Figure 11.1.3. Above. Geometric anthropomorphic figurines (FAG) in stone (1) and bone (2-3): - 1. Trapezoidal oculate plaque
with incised tritriangulars. Mértola, Beja, unscaled drawing by V.S. Gongalves, 2006, Figure 10; - 2-3. Tripartite
flattened figures (“tritriangular”): Perdigdes, Reguengos de Monsaraz, Evora (2) and Praia de Samarra, Sintra,
Lisbon (3). Below. Tracing of the Anta de Pedralta. Porto (Shee, 1981). Museu Nacional de Arqueologia, Lisbon (1),
Museu Geoldgico, Lisbon (3), ERA Arqueologia S.A. Lisbon (2). Photographs: DGPC/ADF- José Paulo Ruas (1 and 3)
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Figure 11.1.4. Geometric anthropomorphic bone figurines (FAG): - 1. Phalange. El Juncal, Getafe, Madrid; - 2. Flat composite
with head, Cueva del Tio Republicano, Romangordo, Céceres. Drawing, Cerrillo and Gonzdlez, 2011, Figure 15;
- 3-6. Oculates on long bones: La Pijotilla, Tomb 3. Drawing, Victor Hurtado. Museo Arqueoldgico Regional de
Madrid (1), Museo de Céceres (2), Museo Arqueoldgico de Badajoz (3-6). Photograph: Mario Torquemada -Archivo
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Figure 11.1.5. Geometric anthropomorphic figurines (FAG) in limestone. Oculate cylinders. - 1. Herdade da Cariola, Ervidel,
Beja; - 2. La Pijotilla, Badajoz; -3. Moncarapacho, Olhéo, Faro; -4. Montmaurin, Haute-Garonne. 1. Museo de Sines,
2. Museo Arqueoldgico de Badajoz, 3. Museu Nacional de Arqueologia, Lisbon. Photographs: Gongalves, 2022
Figure 3 (1); Eva Rocamora (2); DGPC/ADF- José Paulo Ruas (3) and Clottes, 1977, Figure 35 (4). ...ccoevvrerrrrvrererrrnenens 198
Figure 11.1.6. Geometric anthropomorphic figurines (FAG) in limestone. Flat bipartites with oculate decoration: - 1. La
Pijotilla, Badajoz and - 2. Monte do Pombal, Monforte, Portalegre. Truncated biconical (“hopper”) in stone: - 3.
Péra, Silves, Faro. 1. Museo de Arqueoldgico Badajoz, 2 and 3. Museu Nacional de Arqueologia, Lisbon. Photographs
Victor Hurtado (1) and DGPC/ADF- José Paulo RUas (2 a1d 3)....ccceeverirrierviriererieririsieiesssieseseesessesssesessessssessssessssenes 200
Figure 11.1.7. Perdigdes. Reguengos de Monsaraz, Evora. Above, enclosures (geophysical image) and burials. Below. Detail of
the restoration of the wooden structure associated with the “wooden circle” in the central area. Images: Anténio
Carlos Valera. NIA - Nucleo de Investigacdo Arqueoldgica - ERA Arqueologia S.A. LiSbon....c.cceevveriverercrcncncnccncanee 201
Figure 11.2.1. Composite lithic (1-8) and bone (9-13) geometric anthropomorphic figurines (FAG). Flat: bipartite with arms:
- 1-3. Llano de la Rueda I, Tabernas, Almeria and - 7-8. Loma de la Torre, Cantoria, Almerfa; - 9. Fragmented
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tripartite. Castillejo del Bonete, Terrinches, Ciudad Real ;- 10. Cruciform (“anchor-shaped”) and -11-13. Tripartite
(“tritriangular”), Cova de la Barcella, Torre de les Maganes, Alicante; - 4. Fragmented with body and head, Abrigo
de Vifias Viejas, Elche de la Sierra, Albacete. Truncated biconical volumetric (“hoppers”) in stone: - 5. Rambla de
las Pocicas, Almerfa and - 6. Southeast Iberian Peninsula. Museo Arqueoldgico Nacional, Madrid (1-3 and 5-8),
Museo de Albacete (4), Museo de Ciudad Real (9), MARQ (10-13). Photographs: MAN Archive - Angel Martinez
Levas (1, 5-8) and Verdnica Schulmeister Guillén (2 and 3); Gabriel Garcia Atiénzar (4); Gabriel Menchén Herreros
and Luis Benftez de Lugo Enrich (9).M. A Cabrera (10); Soler Diaz, 2017 (10- 13). c.vvuevrerruerrerecuerreeieirieasiensesaesnenes 202
Figure 11.2.2. Decorative designs painted on 19 oculates on long bones. Cova de la Pastora, Alcoy (Soler, 2017, Figure 37).
The reference of the drawing of the original piece is indicated (Soler, 2002, vol. II). Geometric anthropomorphic
figurines (FAG): long bones with oculate decoration. El Niuet, Alqueria d’Asnar (Pascual Benito, 2021, 85.) Museo
de Arqueoldgico MUNICIPAl de ALCOY...veuireriririrrereinirieiiiesininisiesesinisisiesesssistssessssstssesessssssssssesssssssssssssssssssssssssasssesssens 204
Figure 11.2.3. Geometric anthropomorphic figurine (FAG), lithic, truncated cone shaped (“betyl”). Los Millares, Santa Fe de
Mondujar, Almeria. Museo Arqueoldgico Nacional, Madrid. Photograph Verénica Schulmeister Guillén - Archivo
MAN. Images of the necropolis of Los Millares: a) deposit of “betyls” at the entrance to Tomb 9 (Almagro Basch
and Arribas Palau, 1963); b) images of tombs 52-54 after consolidation; c) View of reconstructed tomb 17 (Molina,
2021). Photographs. Images: Paisajes Espafioles / M.A. Blanco. GEPRAN Research Group, Dept. of Prehistory and
Archaeology, Univ. of Granada. Images taken from Molina Gonzalez, 2020.......cccevevervrvriererervsvrinseressvnisseresesssssnesenens 206
Figure 11.2.4. Geometric anthropomorphic figurines (FAG) on bone supports: long bones (1-3) and phalanges (5-6) with
oculate decoration; truncated biconical - “hopper” - (4). - 1, 3 y 5. Almizaraque, Cuevas de la Almanzora, Almerfa;
- 4and 6. Tombs 40 (4) and 7 (6) from Los Millares, Santa Fe de Mondjar, Almerfa. Drawings, Siret, 1908, Plate IV:
1 and 2. (Museo Arqueolégico Nacional) Photographs Archivo MAN- Miguel A. Martinez Levas (4) and Verdnica
Schulmeister Guillén (1 and 3) and José Manuel SAIZ (2). ...ceeveeevereereviererisriisreisseissssiesesrssssisssssssssssssssssssssssssssssens 207
Figure 11.3.1. Perdigdes, Reguengos de Monsaraz, Evora: a. Distribution of pieces in the site (Valera, 2021, Figure 5). Human
figurines and fragments. Ivory (b and c) linked to the cremated human bones from Pit 40, (Valera, 2020, Figures
0T 1) TR RRR 209
Figure 11.4.1, -1. Gruta do Correio-Mor, Loures. Reconstruction of the “altar-shrine” (Cardoso et al. 1995, Figure 12); -2.
Geometric anthropomorphic figurine (FAG) Bipartite cylindrical (“scale weight”). Museu Nacional de Arqueologia,
Lisbon. Photograph ADF/DGPC-José Paulo Ruas. -3. Dolmen of Dombate, Cabana de Bergantifios, A Corufia.
Reconstruction of the row of “idols” located in the excavation, image taken from Fabregas et al. 2020, Figure 21. 212
Figure 11.4.2. Dolmen of Trincones I, Alcdntara, Cdceres (a-b) and Anta da Horta Alter do Chio, Portalegre (d-e). Views of
the exterior and deposit of figurines of “plaques with hands” and polished pieces. c) Highlights of the Trincones
(above) and Anta da Horta (below) deposits. Images R. de Balbin and Oliveira, 2021. .....ccouvvvvrvrvrvvrereerererereresenenens 215

Chapter 12 People and Small Human Bodies

Figure 12.1.1. Above: General view of dolmens 3 and 4 at Pozuelo, Zalamea la Real, Huelva (Photograph by R. Balbin). On the
left, images of the stelae to which the burial mounds are related (Bueno, Balbin and Barroso, 2017): Figure 15,
and of figurines similar in morphology: back of the human figurine from Almizaraque (Figure 4.2.1) and head of
the geometric anthropomorphic lithic figurine of flat and tripartite composite form (“tritriangular”) from the
same necropolis of Pozuelo (Figure 4.4.3). Below. Geometric anthropomorphic figurine (FAG): oculate cylinder in
limestone. Alcalar, Portimao, Faro. Museu de Portimao. Photographs ADF/DGPC-José Paulo RUaS. .....cccevrvuevnnnee 219

Figure 12.1.2. Geometric anthropomorphic figurines (FAG): oculate faces with and without nose, on different lithic (1,2,4,6-8),
bone (3) and ceramic (5) media. 1: Mértola (Figure 11.1.3), 2: Espadanhal (Figure 11.1.2), 3: Los Castellones (Figure
4.2.4), 4: Perdigdes (Figure 6.4.2), 5: Monte Outeiro (Figure 4.4.8), 6: Granja de Céspedes (Figure 4.4.4), 7: Anta da
Horta (Figure 14.2.1: 4) and 8: Monte do Pombal (FIGUIE 11.1.6). v.evevrvrvrvrvrveerereeereresesesesossssssssssssssssssssssssssssssssenes 220

Figure 12.1.3. Geometric anthropomorphic figurines (FAG) -1-3 and 5- and human figurine (FH) -4- in stone (1,3 and 5) and
bone (2 and 4) with indication of arms in different positions. On the pubis (1), under the belly (4), open (5), open
raised (2 and 3). 1: Anta da Horta (Figure 14.2.1), 2. Blanquizdres de Lebor (Figure 12.1.4), 3. Blanquizéres de
Lebor, 4. Marroquies Altos (Figure 8.1) and 5. Deposit: indicated in reference figures and Museo de Almerfa (3);
Photographs: indicated in reference figures and Museo de AIMeria (3). ....ccoeueureeuerrineeurereeeeireneieirineeieseeeseieans 222

Figure 12.1.4. Rock art. Anthropomorphic figurines (1, 5 and 8) and face (6) with masks: - 1. Los Organos, Santa Elena, Jaén.
Tracing: Gonzalez Navarrete, 1966, Plate 4; - 5. Abrigo de los Oculados, Henarejos, Cuenca. Tracing: Ruiz, 2006,
Figure 3 and image by F.J. Ruiz; - 8. Abrigo I Cabe¢6 d’Or, Relleu, Alicante (Soler, Barciela and Ferrer, 2018, Figure 18);

- 6. Penya Escrita, Tarbena, Alicante (Soler and Barciela, 2018, Figure 15). Human figurine (FH) -4- and geometric
anthropomorphic figurines (FAG) -2, 3 and 7- in stone (4) and bone (2,3 and 7). - 4. Partial representation in stone,
Cova de la Pastora, Alcoy, Alicante; -2. Pair of flattened tripartite pieces (“tritriangular”), Cova d’En Pardo, Planes,
Alicante; - 3. Cruciform (“anchor-shaped”), Blanquizares de Lébor, Totana, Murcia; - 7. Long bone with painted
oculate decoration. El Fontanal, Onil, Alicante. Museo Arqueolégico Municipal de Alcoy (2), Museo de Almeria (3),
Museo de Prehistoria de Valencia (4) and MARQ (7) Photographs: depositary museums and José Manuel Séiz (7). 223

Figure 12.2.1. Decorated menhir, Caramujeira, Lagoa, Faro. Museu Nacional de Arqueologia, Lisbon. Photograph: ADF/DGPC-
JOSE PAULO RUAS. c.vveevereeriieressesesiesisiesessessssessssessssessssessasessesessesessassnsessnsesensessssessssesensessnsessssesssessssessasessasessasensassssesenes 224

Figure 12.2.2. Geometric anthropomorphic figurines (FAG): trapezoidal and rectangular stone plaques. Simple with the
‘head’ highlighted in the decoration (1), composite with the head highlighted in the shape (2) and simple with a
decoration in which the outline of a plaque with the head highlighted and within it a ‘tritriangular’ with hands
can be seen (Figure 4.4.3). - 1. Anta Grande de Olival da Pega, Reguengos de Monsaraz, Evora; - 2. Anta do Curral
da Antinha, Arraiolos, Evora; - 3. Lapa do Bugio, Sesimbra, Setubal. Museu Nacional de Arqueologia, Lisbon (1 and
2) and Museu de Arqueologia e Etnografia do Distrito de Setubal (3). Photographs: ADF/DGPC-José Paulo Ruas....226

Figure 12.3.1. Geometric anthropomorphic figurines (FAG): trapezoidal stone plaques with geometric decoration. With traces
of red (1 and 2), reused (3) and with oculate motif (4). - 1. Cueva de la Mora, Huelva; - 2, Esparragalejo, Badajoz;

- 3. Anta de Currais da Galhordas, Castelo da Vide, Portalegre; 4. Cerro de la Cabeza, Valencina de la Concepcién,
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Seville. Museo Arqueoldgico de Sevilla (1 and 4), Museo Arqueoldgico de Badajoz (2). Photographs 1-3, Bueno,
2020, Figure 5; JOSE MANUEL SAIZ (4). cvevevevevrvrrrirrrssssssssisissssesssesssssesssssssssssssssssssssssssssssssssssssssssssssesssssssssssssssssssssssssns 228
Figure 12.3.2. Above. Anthropomorphic figurines from the circle of Xaghra, Malta, (Vella Gregory, 2020, Figure 12). Below,
geometric anthropomorphic figurines (FAG) truncated biconical “hopper”. Tomb 8 from Rambla de las Pocicas,
Tabernas, Almerfa, (Maicas, 2020, Figure 12). Museo Arqueoldgico Nacional, Madrid........ceeveervrvrrrrereseeeeesenenen 230

Chapter 13 Combining Human Images. Figurines in the Iberian Post-Glacial Art

Figure 13.1.1. Schematic human figures between the Palaeolithic and Neolithic periods in Europe from the 12th to the 8th
millennia Before Present (Bueno and Balbin, 2021, FIGUIE 19). ..ccueeerreeuerererereseiniesessssisisisssesssssssssssssssssesessseseses 236
Figure 13.1.2. - a Regato das Bougas, Serra de Passos, Braganca. Frieze of painted motifs from Abrigo 11, recorded with
multispectral photography; - Abrigo 15: details, with multispectral logarithm photography resources of the
motifs. Note the multiplicity of forms of the hidden motifs. Photographs Luis Bravo and authors of the reference
publication: Sanches et al. 2021, FIGUIE 3. ...cceueueueueuriririririnininisisiecsesssieeieieesessisssssssssssssssssssssssssssssssssssssssssssssenes 238
Figure 13.1.3. Bitriangular motifs. Penedo Gordo, Vilardevos, Orense (1) and Abrigo de Piruetanal, Ciudad Real (2), (Alves and
Comendador, 2022, Figure 6). Pala de Cabras, Casaio, Orense. Painted oculates, proposed tracings. Panels 13 (4), 16
(3), 19 (5), (Tejerizo et al. 2020). Lithic geometric anthropomorphic figurine (FAG): - 6. Plaque from A Carballeira,
(Bueno et al. 2013, collected in Fabregas, 2020), Figure 2. Museo de PONteVEdra. .....ccccevevererererererrsnrsinsssssssssssssaens 239
Figure 13.1.4. Types of “Simplified oculate idols” and “Sun-ray oculate idols”, according to the classification of V. Barciela,
2020, Figure 6. Simplified oculate idols: Abrigo I del Nacimiento del Rio Frio, Soria (1); Abrigo I del Cabeg¢é d’Or,
Alicante (2) and La Graja de Jimena, Jaén (3). Simplified linked oculate idols: Cova del Barranc del Migdia, Alicante
(4). Simplified sun-ray oculate idols: Cabe¢é d’Or, Alicante (5, 6, 8); Cova del Barranc del Migdia, Alicante (7);
Abrigo 11 del Nacimiento del Rio Frio, Jaén (9); Cova Roja II, Alicante (10) and Abrigo de las Covachicas, Albacete
(11). simplified sunray and anthropomorphised oculate idols: Abrigo I del Nacimiento del Rio Frio, Soria (12);
Abrigo pequefio de Las Vifias or La Calderita 2, Badajoz (13); Cabecd d’Or, Alicante (14) and Cueva del Gitano,
Albacete (15). Typical sun-ray and anthropomorphised oculate idols: Abrigo 11 de Meravelles, Valencia (16);
Abrigo Grande de Cantos de la Visera, Murcia (17); Barranc dels Garrofers, Alicante (18); Cabe¢é d’Or, Alicante
(19); Abrigo 15 do Regato das Bougas, Braganga (20) and Abrigo 11 do Regato das Bougas (21), Braganga............... 241
Figure 13.2.1. - 1. Antelas Dolmen, Oliveira de Frades. Motifs on the front slab of the chamber. Geometric anthropomorphic
figurines (FAG): plaques with oculate and geometric decoration (2) and geometric decoration (3): - 2. Anta do
Rabacal, Montemor-o-Novo, Evora; - 3. La Pijotilla, Badajoz. Museu Nacional de Arqueologia, Lisbon (2) and
Museo Arqueoldgico de Badajoz (3). Photographs: Rodrigo de Balbin (1), DGPC/ADF-José Paulo Ruas (2) and Eva
ROCAINIOTA (3).cuveuviarevisvirivessesreseosesssesessssssessssssssosssssssssssssessssssssossessessonsonsontonsonsossonsonsosossossessosssssssssssssssssssessossossossons 244
Figure 13.2.2. Symbolic Bell Beaker pottery and slab with sun-shape motifs: - 1. Las Vegas, Huecas, Toledo (Barroso et al. 2015);
- 2. Cerro de la Virgen de Orce, Granada (Schiile and Pellicer, 1966); - 3. Decorated slab. Dolmen of Trincones,
Alcéntara, Céceres (Bueno et al. 1999). Deer and sun-shapes in Ciempozuelos-style Bell Beaker pottery: - 4. San
Blas, Cheles, Badajoz (Hurtado, 2004); - 5 and 7. Palmela, Portugal (Soares, 2003); - 8 and 9. Los Millares, Almerfa,
Museo Arqueoldgico Nacional; 6. Las Carolinas, Madrid (Museo Arqueolégico Regional de Madrid). Compiled in
Bueno et al. 2017. FIGULES 5 ANA 6. uveveuvvrierereisininsesessininsesesssnissesssssssssesessssssssessssssssssssssssssssssssssssssesssssssssssssssssssses 245
Figure 13.3.1. - 1. Anthropomorphic stele. Granite. Serra da Boulhosa, Paredes de Coura, Viana do Castelo, Museu Nacional
de Arqueologia, Lisbon; - 2. Cromlech of Almendres, Nossa Senhora de Guadalupe, Evora, Portugal; - 3 - 4. “Idol
of Pefatu”, Puertas, Llanes. Photographs: ADF/DGPC- José Paulo Ruas (1), Rodrigo Balbin (2); Jodo Carvalho,
Wikimedia Commons (3) and Rodrigo de Balbin (4). .....e.eveveureriririiverreieieieieieieseiesssessssssisissnesssssssssssssssssssesssssenes 246
Figure 13.3.2. Above. Orthophotograph of the necropolis of Panorfa (Darro, Granada) with the location of grave 17. Excavation
of tomb 17 with the position of the stele and details of its structure. Photos G. Aranda. Below. Front, back, and
the two sides of the altar stele. The eyes in relief can be seen, as well as the punctures that delimit them and the
fine wolf’s-tooth incisions on the front. The back is natural, although the blow to fracture the lower part and
the concave carving to perhaps mark the legs can be seen. On the sides there are traces of colour in oblique lines
parallel to each other. Photos R. de Balbin, according to Bueno et al. 2023. Figures 2 and 6.........cccovuveecrruricreunennes 248

Chapter 14 The Daughters of the Sun, Testimony of the Social Relations and Connectivities in Late

Iberian Prehistory

Figure 14.1.1. - 1. Decorated box. Limestone, Tholos do Barro, Torres Vedras, Lisbon. Zoomorphic amulets. Green stone:
- 2. Necrépole de Carenque, Gruta I, Amadora, Lisbon; - 3-4. Gruta das Lapas, Torres Novas, Santarém. Bone
zoomorphic pendants: - 5-7. Necropolis of Murvierdro, Murcia; - 4. 1-4: Museu Nacional de Arqueologia, Lisbon;
5-7: Museo Arqueologico de Murcia. Photographs ADF/DGPC-José Paulo Ruas (1-4) and Museo Arqueoldgico de

IMIUTCIA (5-7). teverveeresressississessessessessessesssssssssstssssssestossessessonsstosossssonsonsonsosssssossossssssssssssssssssssssssssssssssssesssssessessossossontons 251
Figure 14.1.2. Anthropomorph with mask. “Idol” from Barranc dels Garrofers, Planes, (Herndndez, Barciela and Torregrosa,
2018, Figure 7). Photograph Virginia Barciela and F. Javier MOlNg........ocvveveeervreeeneieieierereieieieieieisisisisesesesessssssaens 252

Figure 14.2.1. Plaques as references for megalithic orthostats. - 1-4. Geometric anthropomorphic figurines (FAG). Simple
trapezoidal plaques “with hands” (1, 2 and 4) and composite, with prominent head (3) with incised decoration
(2-3) and in bas-relief (1 and 4). Anta da Horta, Alter do Chao, Portalegre. Direcdo Regional de Cultura - Alentejo.
Below, Anta da Cunha Baixa. Photographs ADF/DGPC- José Paulo Ruas (1-4) and Francisco Javier Torres Goberna.

Figure 14.2.2. Example of a small, portable figurine that helps to expand concepts. Female human figurine (FH) in clay. Monte
Novo dos Albardeiros, Reguengos de Monsaraz, Evora. Museu Nacional de Arqueologia. Photographs: ADF/DGPC-
JOSE PAULO RUAS (5). 1uveveereriererirresiereieressesesiessssesessessssessssessssessssessasessesessesessasessassssesessassssessssesessesssessasessnsessssessssessnseses 256

Figure 14.3.1. Identity symbols on different media. Expression of eyebrows as crooks. Geometric anthropomorphic figure
(FAG) in stone. Truncated cone. “Betyl”: - 1. Casainhos, Loures, Lisbon; Ideomorphic objects (Fx) ceramic vessels
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(2-4) and stone crook (5): - 2. Anta Grande da Comenda da Igreja, Montemor-o- Novo, Evora; - 3. Anta do Carvalho,
Mora, Evora; - 4. Anta 1 da Herdade da Moita, Mora, Evora; - 5. Anta 2 da Lobeira de Baixo, Montemor-o-Novo,
Evora. Photographs ADF/DGPC-JOSE PAUIO RUAS. .uveverrerrersessrssssssssssssssssessssessesssssesssssnsssssssssssssassassassassassassasses 258
Figure 14.3.2. - 1. Menhir de Meada, Castelo de Vide Alentejo. - 2. Geometric anthropomorphic figure (FAG) in limestone
with a truncated cone shape, evoking a monumental reference. “Betyl” with a face indicated by eyebrows and
linear and geometric decoration. Museu Nacional de Arqueologia. Photographs: 1. Roundtheworld CC BY-SA 4.0.
Wikimedia Commons and ADF/DGPC-JOSE PaUlO RUAS. ....cceueeviveerereerereererienesieseissesrssssiessssesssssssssesssssssssssssssesssessnes 260
Figure 14.3.3. Cova d’En Pardo, Planes Alicante. Collective burial level of a “temple cave” from the East of the Iberian
Peninsula with tripartite “tri-triangular” geometric anthropomorphic figures -Figure 12.1.4: 2-. Photograph.
F. Sdnchez, 1995 (a). Hypothetical reconstruction of a primary burial towards the centre of the cavern (b),
based on a previous photograph, by Lloreng Piza. Geometric anthropomorphic figurines (FAG) flat tripartite
anthropomorphic figures in bone located in the old excavations (c). Photograph and deposit Museo de Alcoy,

(Soler and ROCA de TOZOTES, 2012). w..cuvururueureuereirissieseissaesessesssssissassesssasssssssssssssssssessssssessssssssssssassesssssssssssssssssssssesns 262
Figure 14.3.4. Painted anthropomorphic figurine from shelter 11. Regato das Bougas, Serra de Passos, Braganca (Sanches et
AL 2021) 1 cvveviiiiiiessisissasseieieie ettt sttt bttt bbbttt a bt asseReaeh e bbbt na st a s s snsneas 264

Figure 14.4.1. Example of small, portable figurine that helps to expand concepts. Geometric anthropomorphic figurine (FAG).
Flat, tripartite with oculate motif. Alcalar, Portimao, Faro. (Museu de Portimio) Photograph ADF/DGPC-José
DAULO RUBS.c.cvviriririminiiiniiiiisisiiiisiisiisssssssssssssssiesessssssssastststsasbsbssssasasasasassssssessssssssssssssssssssssssssssssssssssssssasassssssssoses 265

Figure 14.4.2. - 1. Ideomorphic object (FX). Sandal-shaped. Decorated sheet embossed with geometric and oculate motifs.
Gold. Valencina de la Concepcidn, Seville; - 2. Pair of votive sandals, limestone, Necropolis of Alapraia, Grotto II,
Cascais, Lisbon. 1. Museo Arqueolégico de Sevilla, 2. Cimara Municipal de Cascais, Museu da Vila. Photographs:
José Manuel Séiz (1) and ADF/DGPC-J0Sé Patlo RUAS (2)..veueevevrrreriereieriiseeieseissesrssssiesessssssssssssessssssssssssssssssssssnes 267

Chapter 15. An Exceptional Legacy

Figure 15.1.1. Geometric anthropomorphic figures (FAG) oculates in stone. Flat bipartite (1 and 2) and cylindrical (3): - 1.
Piece from Badajoz owned by the politician Alejandro Pidal Mon; - 2. Piece obtained by confiscation and from
Badajoz and - 3. Piece recovered at auction. 2 and 3 Museo Arqueoldgico National, Madrid. Photographs: Cabré
Archive - Instituto del Patrimonio Cultural de Espafia, Ministerio de Cultura y Deporte (1) and Archivo MAN -
Susana Vicente Galende (2 8Nd 3)...ccivieierirreerinrinricrisrisresresresrsssesiessosssstessosssssosssssessorssssossossossosssssssosssssssossssssssssosss 270

Figure 15.1.2. Geometric anthropomorphic figurines (FAG) oculates in stone (1,2 and 5) and bone (3-4). Cylinders (1 and 2),
truncated cone (5) and long bones (5). Pieces resulting from looting: Cueva de La Hoja de Cehegin (3 and 4) and
without provenance (1, 2 and 5). Museo Arqueoldgico de Murcia. Photographs by Jestis Gémez Carrasco. Archivo
MUSEO ArQUEOLGZICO A8 MUICIA. cuuvvvvereriiririisiiiessssseisissesesesesssesessssssssssssssssssssssassssssssssssssessssssssssssssssssssssssssns 271

Figure 15.1.3. Geometric anthropomorphic figurines (FAG) in stone not found in museums: cylindrical bipartite with breasts
(1), cylindrical with octagonal decoration (2 and 3) and trapezoidal with oculate decoration (4 and 5). They are in
private collections in Andalusia: Cerro de las Vacas, Lebrija. Alvarez Rojas, 1982, 2. Caro Bellido, 1982 and 3. Caro
Bellido, 1982-83; missing: 4. Sepultura 40 de Cabezas Rubias, Huelva (Cerddn, Leisner and Leisner, 1952) and 5.

Quinta da Farinheira, Chelas, Lisbon (ZbySzeWski, 1957)..c.cccceeeerereieiririnininisisisisisisssssssssssssssssesssssssssssssssssssssssssssns 273
Figure 15.2.1. Painted oculate anthropomorph with sun-shaped head. Schematic Art. Abric I del Cabe¢6 d’Or, Alicante, (Soler,
Barciela and Ferrer, 2018). Photograph by Virginia Barciela. ......c.cceeeeeueureneeueinesieirineeisinesieiseseaeiseseeiessessessessaens 274

Figure 15.2.2. Geometric anthropomorphic figures (FAG): long bones with painted decoration, oculates. Abric del Barranc de
la Parra 1 (1 and 2), 5 (3-5) and 8 (4) and Cova de I'Ocaive 2 (6), Pedreguer; Cova del Penyd, Xalé (7-14). Ensembles
from looted caves in the Marina Alta, Alicante. “Soler Blasco”, Xabia. Drawings and photos by Juan A. Lépez
Padilla. Image taken from J.A. SOler, 2017, FIGUIE 7.35. cvvvrvereervrirrsreenvninsssesessssnsssessssssssssessssssssssssssssssssssssssssssssssssens 275
Figure 15.2.3. Fragment of a Bell-beaker vessel with incised symbolic decoration. Oculate anthropomorphs with raised arms.
La Calderona, Valdemoro, Madrid. Museo Arqueoldgico Regional, Comunidad de Madrid. Photograph: Mario
TOTQUEINAAA. cvvvvvrniririereseinistesesesststesessssstssssessssssssssessssasssssesssssssssssessassssessssnssssesessnsasssssesssssssssessssasasssesssssasssssssens 276
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we have learned that when there is respect, common interests and conviction, the most complicated things become
easier.

Working for culture is one of the greatest satisfactions that people involved in its research, administration and
management can have, and we are enormously grateful for having fulfilled the ambition of making known to the
public one of the many strengths of our archaeological heritage: the first production of portable art on a peninsular
scale that focuses on women’s bodies over almost three thousand years.

Since our meeting at the forum Machines of time: archaeological museums in the century, held in El Escorial in July 2016,
when we began to think about the exhibition with Enrique Baquedano, we have built our friendship by exchanging
views on the possibilities of research and dissemination of this legacy. We owe it to the Daughters of the Sun to
have brought together our passion for prehistoric research and the luxury of sharing this vocation with that of
many colleagues and professionals by coordinating the publication of catalogues and guides. Hand in hand, from
the University of Alcald de Henares and from the museums of the Diputacién de Alicante, we have achieved an
unimaginable goal, culminating in this edition, it is an achievement that excites us, a shared purpose.
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Foreword

Margarita Sanchez Romero

Professor of Prehistory University of Granada

Meaningful is the first word that comes to mind when reading this text; and after that, a few others: pertinent,
rigorous, careful, informative... Also substantial, as I will explain later. As a researcher hugely interested in the study
of the body from the perspective of bioarchaeology and the material culture associated with it, but not specialised
in its representation, this book holds a wealth of tremendously significant and exciting information. I already found
commendable the immense task undertaken by the authors of this book Primitiva Bueno Ramirez and Jorge A. Soler
Dfaz for the exhibition Idolos Miradas Milenarias / idolos. Olhares Milenares promoted by the Fundacién C.V. MARQ of
Alicante, the Museo Regional de la Comunidad de Madrid and the National Museum of Portugal. So now, and going
beyond the magnificent published catalogue, this book allows us to revisit the content in a recurrent, calm way and
above all, the reflections derived from the elaboration of this exhibition.

I refer to this book as substantial, essential, for several reasons. Firstly, because it is pertinent, because it brings to the
table the debate on the meaning of these figurines. A debate, at times, full of preconceived ideas and “authoritative”
knowledge that, at times, has oversimplified the explanation of a very significant material reality of made up of
more than 6000 recorded items and which appears in the southern half of the Iberian Peninsula, especially between
the middle of the 4th millennium and the last quarter of the 3rd millennium BC. The updated, open and rigorous
approach of the authors of this book also makes it substantial, in the most nutritional sense of the word, as in one
book it provides us with everything we know so far about such important representations.

Secondly, because of the rigorous, excellent research that lies behind each of the chapters. In a very wise decision,
the authors chose to structure the content through a historiographical journey through the different hypotheses,
reasons and views that explain these representations, through what has been said about them; and it is essential
to understand these explanations in the social, political, economic and even ethical context in which they are
produced, in which this scientific knowledge is generated, because they explain, to a large extent, the reason for
these accounts; without present day value judgements, but aware of the need for a critical and calm review of many
of these affirmations. Moving away from interpretations of religious beliefs and moving towards those that have to
do with social, territorial or gender identities allows us to open up a highly worthwhile field to gain knowledge on
past societies.

Thirdly, the impressive graphic apparatus of the volume is a real luxury, a very welcome effort that allows us to go
through the text in an informed way: contrasting, observing, enjoying the enormous variety of images that fulfil
their function of making the comprehension of what is being explained much more fluid. The possibility of paying
attention to the descriptions of bodies, signs, clothing, decorations, colours and materials make the book much
richer to read.

Fourthly, it is a text with a clearly informative vocation, designed for a university audience, as a manual for students,
but which, at the same time, can be read by anyone with an interest in these cultural manifestations. Primitiva
Bueno and Jorge A. Soler are fully aware of the need to spread scientific knowledge, because that is the way in which
Archaeology can be relevant in today’s societies; not with the simple idea of showing knowledge, but with the desire
for that knowledge to be transformative in the present day.

One last note, as Primitiva Bueno and Jorge A. Soler point out, the volume is called Daughters of the sun because of the
enormous number of female representations that appear related to this typology, in their words: Assuming that they
represented bodies of different ages and genders the protagonism of women is a fact that the title Daughters of the Sun seeks to
resituate in their social sphere. They collaborated in a very direct way to spread common mythologies, enrich symbolism, and
in the extension of technical knowledge, in daily care and in the rituals of death that we perceive in the megaliths. I could not
agree more. In 1981, in her article Prehistoric Venuses: Symbols of Motherhood or Womanhood? , Prudence Rice already
made a detailed survey of the so-called Palaeolithic venuses and their diverse bodies: adolescents, pregnant women,
elderly women, adult women, adorned, dressed, hair arranged, depicted in more or less abstract forms, pointing out
precisely this, that what these figurines showed was an idea of femininity, and not of reproduction or sexuality
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as previously it had been made to seem so simply, but also so efficiently in terms of the transmission of certain
discourses.

That women are socially, economically or politically relevant in the communities of the past should not surprise us.
Even, and we do not deny this reality, in forms of patriarchal social organisation (or at least on the way to becoming
patriarchal) such as those that are the object of study of this book. Giving value to these representations and thus
to those who are represented does not lead us to speak of matriarchy. That would result in another simplicity, but it
does lead us to investigate in these societies concepts such as matrilocality, the system of post-marital cohabitation
in which a married couple resides in the sphere of the wife’s family; or matrilineality, when the affiliation of people
to the social group is done through the maternal line. It invites us to understand women as conscious and recognised
social agents in their societies. The possibilities are many, the research to try to glimpse the different contingencies
for specific cases is fascinating, and it is necessary to put an end to narratives that try to explain (explain to us)
societies in a global and homogeneous way. In this sense, this book is a (welcome and effective) step forward, not
only in our knowledge of women in the past but, above all, in our knowledge of the societies of the past.
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Preface

Anténio Carvalho

Director Museu Nacional de Arqueologia (Portugal)

The presentation at the Museums of Archaeology of Alicante and Alcald de Henares, in Madrid, of the exhibition
[dolos Miradas Milenarias coincided with the COVID 19 pandemic caused by the SARS-CoV-2 coronavirus, which led
to an unprecedented political decision, taken on a global scale, to almost completely halt human activity on our
planet Earth in 2020 and 2021.

The directors and teams of the entities organising the exhibition - the Fundacién C.V. MARQ, of Alicante - and two
important museums - the Museo Arqueoldgico de Alicante (MARQ) and the Museo Arqueoldgico y Paleontoldgico da
Comunidad de Madrid, in Alcald de Henares -, as well as the Scientific Curators, Primitiva Bueno Ramirez and Jorge
A. Soler Diaz, specially supportive, were tireless in gathering the means and will to ensure that the exhibition would
not be confined to the eyes of a few thousand visitors, but that it could be internationalised with its presentation
at the Museu Nacional de Arqueologia in Lisbon, thus marking the programme of the Portuguese Presidency of the
Council of the European Union, which Portugal took over in the first half of 2021. At the same time, it was part of
the programme of Mostra Espanha 2021: a biennial programme of cultural activities promoted in Portugal by the
Spanish Ministry of Culture and Sport, through the Directorate General for Cultural Industries and Cooperation,
in partnership with Accién Cultural Espafiola (AC/E) and the Spanish Embassy in Lisbon, which involves multiple
institutions with different ownership in both countries.

It was fortunately possible to reschedule the exhibition even during the first year of the pandemic and to present it
at the Museu Nacional de Arqueologia, after the period of the second and definitive confinement, which was a very
special moment of great significance for all of us and marked the history of the Museum’s exhibition programme, by
bringing the possibility of extending the exhibition with the revision of historical collections coming mainly from
megalithic contexts dating back to the 4th and 3rd millennium BC in Central/Southern Portugal.

Thus, at the presentation of the exhibition in Lisbon, the Museu Nacional de Arqueologia ceased to be, as is natural,
only the largest Portuguese museum, overshadowing its counterpart, the Museo Nacional de Arqueologfa in Madrid
for the Spanish reality, to become, thanks to the generosity, vision and competence of the organisers and the
Scientific Commissions, a co-organising museum, as it presented a revised and enlarged exhibition to the public
with the same concept and museography, but expanding the corpus and the nuclei.

The exhibition was particularly well visited and commented on. As in previous exhibitions in Spain, it was
accompanied by an excellent cultural programme that brought together many institutions and a particularly active
communication plan. In addition to the exhibition guide and other four-language support, it was possible to publish
an impressive catalogue Idolos. Olhares Milenares. The State of the Art in Portugal. In this edition, in partnership with
the Imprensa Nacional, we show a point of view of situation on our knowledge about the ongoing research on
archaeological sites and contexts and artefact collections in Portugal, involving Portuguese researchers of different
generations with different experiences, perspectives, schools of thought, positionings and views.

The undeniable success of the presentation in Lisbon was the result of the particularly friendly and collaborative
attitude of all those involved and consisted of a review of the historical collections, as well as an exhaustive
photographic campaign of the items selected for the corpus that are now also published in this book. On the other
hand, it involved several national institutions, which made it possible to bring together in the exhibition and in the
Museum other collections that were absent from the previous exhibitions and that would be very difficult to bring
together again, which made it possible for many to realign ideas or change perspectives of interpretation, but for
all of us to enrich our vision.

The Museu Nacional de Arqueologia has also been able to deal in the 21st century with a subject which, although it

was always present in the programming concerns of the exhibitions held by the generations that preceded us at the
Museu, it has never been possible to present to the public.
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We remember all this history in connection with the publication of the book Daughters of the Sun. Small human images
in the time of the great stones. Iberia. IV- Il millennium B.C. because we consider that this book is indissociable from this
path. We can even consider it a consequence of this journey.

This book represents the moment when its authors, Primitiva Bueno Ramirez and Jorge A. Soler Diaz, reach the
peak of the process of research, reflection, experimentation and consolidation of concepts on this subject, obtained
through parallel paths pursued simultaneously to reach this summit.

Because we write this by the mouth of the River Tagus, allow us to take a literary liberty and say that this book is
like the long estuary of a long mighty river in which water from many affluents is mixed.

The authors’ task, although exciting and rewarding, was not easy. They analysed the particularly complex subject
in depth, collecting and processing a vast amount of data from third party excavations in Spain and Portugal, both
old and recent, and with different levels of records. They critically reflected on this data, bringing the information
together in a legitimate way. It is clear that despite the book being about this reality in the Iberian Peninsula, they
did not confine themselves to Iberia, as they are especially attentive to the comparative reading of these realities
with other similar ones, of various chronologies, in different geographies. They then combine it with their own
research in the field and the review of museum collections. Particularly relevant is the fact that the authors, with
the resources that scientific research currently allows them, calibrated with the conceptual premises that this
historical period offers them, provide us with a holistic interpretation that unequivocally allows us to venture into
a change of conceptual and explanatory paradigm about these figures of ancient bodies, mostly portable.

The research carried out for the conception and production of the exhibitions referred to above has also allowed
them to examine, several times, the transfer of scientific knowledge to society in an accessible and inclusive way.
This book efficiently and effectively fulfills this desire; and, of course, it constitutes one stage of a scientific and
academic, but also cultural, civic and emotional journey that Primitiva Bueno Ramirez and Jorge A. Soler Diaz have
been on for years.

This book is a synthesis, but not a superficial one. It is simple and accessible, but deals with complex problems that
are difficult to explain, as the authors attempt to reconstitute and critically interpret lost and distant realities. It
constitutes a repository, a complete manual properly ordered, in the form of a dictionary. It is a true state of the
art on the subject for the Iberian Peninsula, pre-announced, if we consider the writing, revision or orientation
exercise over the last 4 years of the exhibition room texts, the exhibition guides and catalogues in Alicante, Alcald de
Henares, Lisbon and, more recently, for Huelva, and, of course, the two volumes (Nos. 23 and 24) of the journal Zona
Arqueoldgica published by the Museo Arqueoldgico y Paleontoldgico de la Comunidad de Madrid and entitled Mobile
Images of Ancestral Bodies: a Millenium-Long Perspective from Iberia to Europe.

An edition of this book in Portuguese is extremely important: for the importance of the subject; for the fact that it
deals with National Heritage; for the large community of interested parties, in several generations of current and
future archaeologists, for the interest of historians and art historians, and all those who are interested in the subject
of humanity’s relationship with small, fragile and beautiful anthropomorphic figures; as it is a unique synthesis of
the subject; as it considers a geographical reality that includes Portugal and because it is undoubtably up-to-date.

The book for which Primitiva Bueno Ramirez and Jorge A. Soler Dfaz invited the current Director of the National
Museum of Archaeology - admittedly a non-specialist - to preface, can only be explained by the fact that they trust
that the Museu Nacional de Arqueologia, the respective team and its Director, have accompanied them during this
time on the path of rediscovering and re-reading through the unique exhibition that we recall above.

The exhibition “Idolos. Olhares Milenares / idolos. Miradas Milenarias”, in Lisbon, through contact with a historical
heritage of unique dimensions, and with other sources, in particular the scientific illustration of the eighteenth and
twentieth centuries, even if modestly, contributed so that the authors, who already considered and reflected on the
Portuguese data, became aware of the impact that their work of synthesis and dissemination also had in Portugal.

In times of executing the financing attributed to the Museu Nacional de Arqueologia in the Recovery and Resilience
Plan of Portugal that implies the integral remodelling of the building and the complete exhibition reprogramming
of the Museum, all the reflection presented in this book and this synthesis are especially opportune and useful, as
can be seen specifically in chapter 15 entitled “An exceptional legacy” where the authors make proposals for the
valorisation of the anthropomorphic groups.
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The vision that the book provides us with is especially interesting and opportune for the task that the team of the
Museu Nacional de Arqueologia has in hand, so that it also takes on special importance for us at this time.

The Museu Nacional de Arqueologia, thanks Primitiva Bueno Ramirez and Jorge A. Soler Diaz for inviting us to

continue on this path together, for the international projection that has been given to the collections and to
national archaeological research.
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Presentation

Primitiva Bueno Ramirez and Jorge A. Soler Diaz

The intention of making ourselves visible through engraved, painted and sculpted images has fascinated all
audiences and has been the subject of archaeological, anthropological, cognitive and social research for many
generations. The most ancient representations of human bodies are associated with the graphic productions of
Palaeolithic groups throughout the world, their best known representation being the famous female images that
came to be known as venus. During the Neolithic and Chalcolithic periods, with the settlement of habitation areas
and the great development of funerary customs, an important inventory of human representations is known all
over the world, with a prominent role for female references.

This period appears in all the textbooks as the beginning of the first groups of producers and metallurgists.
Ceramics, polished stone, basketry, metal tools or weapons and ornaments are some of their best-known material
manifestations, both in everyday life and in funerary deposits. Megaliths are the most outstanding structure, and
since at least the second half of the 5th millennium BC they have been a feature of the funerary landscapes of much
of Europe. Inside them, in addition to the human remains of different generations and their grave goods, there are
small human figurines. Of all that period, what is most newsworthy are the great stones, the moving and lifting of
which required very significant collective efforts; but the small bodies that accompanied men, women, girls and
boys in death and probably also in life, hold precious information that enriches and complements that provided by
other more studied materialities.

The wealth of portable Iberian figurines is unique in Europe, not only because of their quantity but also because of
their variety and association with megalithic contexts with a wide territorial implantation. The Iberian pieces offer
relevant data for the reconstruction of megalithic funerary scenarios and for unravelling their role in everyday life.
Their codified formulas have an impact on the rest of Europe, not only in the symbolism of the megaliths but also
in the configuration of the statuary associated with them, their influence being particularly visible in the Menhir
statues of the South of France or in the series of Alpine statuary representations.

It is not common to dedicate a university text to small objects from prehistory. The visual strength, the level of
craftsmanship and specialisation they show, the economic capacities and the connectivity they point to justify this
book as an approach to rituality, funerary customs and the social cogs in a specific area of Southern Europe, Iberia.

A long habit over time and space of interacting with these images provides an initial consideration. It is not easy
to confine their meaning to a single motive, nor has their role been unchanged from the most ancient to the
most recent representations. Throughout this time, the image of women has been an essential reference point in
symbolism, generating forms that have transcended to the present day: from the inspiration of cubism in some
Palaeolithic pieces, to the expression of power through its association with solar images.

This book focuses its study on the portable versions of human bodies seen from the front, where the way in which
the eyes are represented surrounded by rays, like suns, stands out. For this reason, they have been called oculates
or sun-eyed figures. Some represent whole bodies, but generally it is the upper part of the body that appears, so
that we might think that they are fragmented bodies or seated figures of which only the upper part is visible;
without ruling out the possibility that they were intended as the upper part of supports made of wood, clay or other
perishable materials on which they rested. The information we have from the most detailed and complete images
that are drawn in some painted shelters in the Iberian Peninsula, shows diverse actions of social clustering in which
the sun-eyed figurines are the protagonists. Although schematic art has been linked to the Mediterranean origin
of Neolithic cultures, there is no territory in the Mediterranean, nor in the rest of Europe, with such a rich and
varied development as Iberian schematic art. A future line of research will have to address this aspect in order to
position themes and techniques of Iberian schematic art as a key reference in the study of the symbolism of recent
prehistory in Southern Europe. The first chapters are aimed at outlining these aspects in order to introduce readers
to the general problem of representations of women'’s bodies from the Upper Palaeolithic, to their development
throughout Europe and to their insertion into a broader set of elaborate codifications that develop in everyday
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and funerary life. The figurines cannot be understood in isolation from the rich inventory of female images that
accompany recent European prehistory and, more intensely, that of the Iberian Peninsula.

We will try to approach the research from distant goddesses from the East to everyday references that were part
of the social codes transmitted from generation to generation for more millennia than our current culture. The
interpretation of the small bodies of Neolithic and Chalcolithic women reveals the profound changes in thought
applied to the cultures of the past. Magic, religion and shamanism as generalised explanations for ancient symbolism
have in many cases been exercised as an active tool for undervaluing past societies. Nowaday, contextual, territorial,
social and economic interpretations weigh more heavily, including these figurines in the social narrative of cultures
with a strong ideological component. We will review the different interpretations of the long journey of Iberian
historiography in order to situate ourselves in the most up-to-date hypotheses. This journey is marked by some of
the works that built the ideas that still form part of the interpretation of these records today.

We have followed the thread of discoveries and classifications based on the publications of Siret, who also collected
the ones of those who preceded him, especially Leite de Vasconcellos and Estacio da Veiga. The sequence of
publications and interpretations of the first half of the 20th century is based on his proposals, an aspect that we
wanted to underline by numbering Siret’s typologies in order to verify their concordance with those made well into
the 20th century. This is the subject of chapters 4 and 5, before presenting the state of knowledge of the figurines
in the different Iberian geographies and their preferred materials in chapters 6 to 8. For this purpose, the data
collection was based on the most important references, which explains the number of bibliographical citations,
including those of the contributions to the different publications of our colleagues, and our own. Where citations
are direct, they are enclosed in quotation marks, as is the usual practice.

Sorting these records is a necessary starting point to facilitate the analysis of their proximities and differences,
chapter 9. Their discussion is developed from chapter 10 onwards, presenting some of the formal, technical,
social, functional and identity aspects of the figurines. The synthesis and conclusions in Chapter 14 underline the
enormous potential for the study of the portable heritage of the first extended reproductions of women’s bodies
in Iberia, which has yet to be tackled. The effort to contrast with a Reference Base since Siret (RBD), how these
pieces were named and their analysis by means of a geometrically based organisation, is a tool for following the
historiographical trajectories of these pieces. The correlation between the nomenclatures of the organisation in
Chapter 9 and the RBD takes the form of updated definitions and citations that allow this information to be used as
an up-to-date reference.

Bringing together the Iberian portable figurines under the title Daughters of the Sun reflects the overwhelming
representation of women’s bodies and their close relationship with figures wearing solar garments, who are directly
associated with solar representations or who are “dressed” as the sun. The images we are going to deal with,
daughters of the sun, are transmitters of ancestral knowledge, justifiers of collective origins, markers of inheritance
and lineage. In short, a synthesis of the stories that brought together common origins in singular lines, identities, in
different areas of the Peninsula. Stories of generations far removed from our own that share the value of the sun as
central characters in our own cultural stories: saints, kings and other ideological references, which have sustained
the foundation of their social and ideological power in their connection with the sun.

There are many and varied works on the figurines, but few are devoted exclusively to these portable pieces. Siret
and later authors did not produce any monographic publications. The only one published in the 1970s by M.J.
Almagro Gorbea, with drawings and a few black and white photographs, is surpassed by the reality of the artefacts.
In recent years there has been a growing interest in an archaeology that looks for people in the little things. One
of the latest examples, the volume published by Insoll, Figurines, in 2017, has been a huge success, but the Iberian
series is not valued for its contextual richness, variety or evidence of connectivity. This situation made us realise
the need to work on the scientific and social dissemination of this impressive legacy that is so little known. It was
with this objective in mind that the exhibition, idolos Miradas Milenarias / idolos. Olhares Milenares, promoted by
the Fundacién C.V. MARQ of Alicante, the Museo Regional de la Comunidad de Madrid and the Museu Nacional
de Portugal, brought together in 2020 and 2021 in Alicante, Alcald de Henares and Lisbon more than two hundred
pieces from different museums in Spain and Portugal, achieving the publication of three scientific volumes (in
Spanish, Portuguese and English) as well as two guides, catalogues, which have been the subject of scientific reviews
(Cubas, 2020; Guilaine, 2022; Diaz Guardamino, 2023). In 2023 a new exhibition at the Museo de of Huelva has added
more pieces from Portuguese museums and from Huelva’s own collection, as well as an updated catalogue and a
scientific volume in Portuguese and Spanish.
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The museums in much of the south of the Iberian Peninsula offer a very good idea of the wealth of forms of these
pieces, which are almost like jewellery due to their detailed workmanship. We can directly in person see the
shapes, volumes, craftsmanship and emotion by visiting the Museo Arqueoldgico Nacional de Madrid, Nacional de
Arqueologia in Lisbon, the archaeological museums of Andalusia, the Valencian Community, the Region of Murcia,
Extremadura and others in Portugal, many of which have provided us with images of the most outstanding pieces
for the purpose of this publication.

We associated dissemination with research in a planned strategy that brought these two fields together, as the
most active way of bringing scientific issues closer to the general public. When subjects of this importance are
disseminated scientifically, it is usually an impulse for a boom and renewal of their studies, an effect that we seek
starting with the research carried out in the framework of this exhibition. We hope that this will open up a fruitful
period of documentation more in line with scientific archaeology.

The participation of specialists from different institutions and countries has been a great opportunity to show
different views on these small objects, ranging from the positions most closely linked to exclusively religious
evaluations to those that explore the social codes that sustained this type of production in recent European
prehistory. The advantage for those who read this book and consult the publications mentioned above, is that they
will be able to have access to the arguments that are deployed for these interpretations. Only with open and public
information will those who access it have the basis for understanding the evolution of interpretations of the symbols
of these societies and the role that scientific archaeology has played and continues to play in these changes. This
journey is set out inthe first eight chapters.

There are many ways of approaching a study such as the one we are attempting and, without undermining those
that focus on the religious aspect, from chapter 9 onwards we will highlight, the ancestral trajectory of the figurines,
their social value, identity, gender, age and status, information on special clothing for specific actions (dances and
funerary rites), details of hairstyles and adornments. Likewise, the aspects of craftsmanship, specialisation and
workshops are fundamental in enlightening us on the economy that these pieces represent. Those who incorporate
them into their burials usually display various objects of external provenance and sometimes of great value, which
was probably also the case during their lifetime. The search for raw materials, their relationship with specific
territories or the quality of the work systems all adds information to contribute to the study of the groups that
produced these images.

The time in which these figurines existed goes beyond the classic divisions between Neolithic and Chalcolithic, as is
the case with other expressions associated with megalithism, drawing attention to the rigid interpretations that
connect cultural and technological evolutions. The transversality of funerary customs reveals the social role of
symbolic, cultural, architectural and ideological formulas of the first producer groups in the construction of the
symbolism of the societies of recent European prehistory.

Between 5800 / 5600 and 2200 cal BC these coded versions of human images were common in Iberia, especially
concentrated in the South and West, the areas where most of the megaliths are located along with the most common
habitation installations at that time, the moat enclosures and fortified enclosures. Enclosures and megaliths require
the collective effort of digging, extracting, dragging, lifting, propping up, all actions that require “coarse” tools; but
the figurines show highly refined workmanship and complex technical elaborations of a specialised craftsmanship,
workshops and distribution in local and outside networks.

It is a privilege to have the forewords by Margarita Sanchez Romero, Professor of Prehistory at the University of
Granada, and Antonio Carvalho, Director of the Museu Nacional de Arqueologia in Lisbon, who address the two lines
that these volumes aim to highlight. The value of the information housed in museums and their role as a nexus
between research and dissemination, and the advance in the study of the role of women in prehistory, with the
updating of the historiographical trajectory of the largest Iberian record of representations of women’s bodies. The
quality of both considerations makes them a reference in themselves and gives us motivation to continue with this
task, which still has a long way to go.

This publication aims to set out the foundations of a narrative rooted in the earliest Neolithic period in Iberia, which
underpinned the contents of the exhibition idolos. Miradas milenarias. Part of it is collected in the Catalogue-Guides
and in the articles and texts published by the authors of this book. The collaboration, experience and intellectual
weight of those who participated in the various scientific publications make up the multiple kaleidoscopic visions
from which we learned and continue to learn. This dynamic project does not end here, but rather continues to
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shape new exhibition content that does justice to the unusual visual, formal, social and cultural wealth of the small
bodies of women in Iberia.

The figurines are part of the components of the oral narratives that presided over social organisation in everyday
life and funerary life. The sculptural images of the Iberian Neolithic and Chalcolithic periods constitute an
exceptional legacy deserving of the best measures to ensure their preservation and dissemination, together with
the cave paintings, some of which are already World Heritage Sites. A collection that has prevailed for centuries and
which avoids detailed figuration, its framework being its main reference point. They are the only European evidence
of portable versions of Schematic Art that expresses and transmits messages based on codes largely resolved by
combining geometric shapes.

Bringing this knowledge together in a university handbook projects the value of a repertoire of human images
encoded in Iberia, which transports us to the human views of other times.



